e The U of M Gilbert and Sullivan Society’s ; ' : E ; ﬂ

April 10-12
and 17-19
at 8:00 p.m.

April 12, 13, and 20
at 2:00 p.m,

April 19
at 1:00 p.m.

Mendelssohn
Theatre

For ticket
information, call
(313) 764-0450;

after April 7, call
(313) 763-1085 or
visit the Mendelssohn
Theatre Box Office.
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Saturday, March 15, 1997
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There' s something for you at E}\Q

University Activities Center

University of Michigan
- 2105 Michigan Union
Ann Arbor, Mi 48109-1349

(313) 763-1107

MICHIGAN %?5 ORCHESTRA

A Welcome From The Orchestra...

We would like to thank you for joining us this evening in a cel-
ebration of popular orchestral music! The Michigan Pops Orches-
tra is Ann Arbor’s only student-run and student-directed orches-
tra. Comprised of approximately seventy musicians, the ensemble
was founded last year to serve as a showcase for film music, Broad-
way and popular classical works. It is our hope that through our
performances, we will not only add to the diversity within our mu-
sical community, but also create an environment which will attract
a wider audience to the concert hall.

Tonight we will be visiting the operatic halls of the nineteenth
century, and the movie theaters of the twentieth century. Once again,
we thank you for joining us in our second season, and hope to see
you in the many seasons to come!

THE MUSIC MAN

By Meredith Willson Musical Theatre Dept.

POWER CENTER Tu:kets are $1 8 and $1 4
April 17-19 at 8 PM Charge by phone: 313-764-0450

April 20 at 2 PM  Student seating is $7 with ID at the League Ticket Office
© A Hisoheld. Drawing reproduced by special a. angement with Hirschield's exclusive representative, The Margo Feiden Galleries Lid. New York.




Community-Owned Natural Foods Grocery

Two Arn Arbor Locations:
+216 N. 4th Ave. (near Kerrytown) 994-9174

Encore
Recordings

417 East Liberty Street ¢ Ann Arbor, MI 48104

CD's; 331/3,45 & 78 RPM
Records; Cylinders; Tapes;
Piano Rolls; Sheet Music;
Books on Music & Musicians;
Memoribilia

Bought, Sold and Traded

Mon., Tues., Wed. 10-6
Thurs., Fri., Sat. 10-8

+ 740 Packard (near State) 7618173 Sun. 12-5

Ask us about Student Discounts
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Specializing in...

A uthnetic Chinese Cuisine

FRUIT, TOFU AND VEGETARIAN DISHES
s Strawberry with Beef » Papaya with Prawn
Afl dishes cooked in vegetable oil
» We are pleased to offer your choice of
brown or white rice anytime*

WE ALSO SPECIALIZE IN BANQUETS & PARTIES

118 S. Maln (between Washington & Huron)
Open 11 a.m.-11 p.m.

Carry-out and reservations accepted.

(313)997-1786

MICHIGAN P@%ﬁ ORCHESTRA

Steven Bizub, Conductor

An Opera Gala

From Il Barbiere di Siviglia: Gioachino Rossini
Overture (1792-1868)
Largo et factotum
Una voce poco fa

Andrea Leap, Soprano
Mitch Williams, Baritone

Georges Bizet
(1838-1875)

From Carmen:
Entre'acte IV
Habanera
Toreador Song

Sylvia Twine, Mezzo-Soprano

Guilherme Rogano, Baritone

Giacomo Puccini
(1858-1924)

From La Bohéme:
Che gelida manina
Mi. Si chiamano Mimi
O soave fanciulla

Lisa Nielson, Soprano
Scott Piper, Tenor

INTERMISSION




A Salute to John Williams

Star Wars Medley

arr. James Burden

The Cantina Band from Star Wars

Summon The Heroes
arr. Calvin Custer

Selections from Hook

arr. Calvin Custer

From Three Pieces from Schindler’s List
arr. James Burden

Remembrances
Theme from Schindler’s List

Maria Sampen, Violin

Adventures on Earth, from E.T.
arr. James Burden

Farhat, Story & Kraus, pC.

is proud to sponsor the

MICHIGAN %95 ORCHESTRA

WE ARE A SPECTACULAR, SPLENDID
MANIFESTATION OF LIFE.

WE HAVE LANGUAGE...

WE HAVE AFFECTION...

AND FINALLY, AND

PERHAPS BEST OF ALL,

WE HAVE MUSIC.

—LEwis THOMAS

Farhat, Story & Kraus, P.C.
4572 South Hagadorn Road, Suite 3
East Lansing, Michigan 48823
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ACCESSORIES: We carry everything for your
string instrument needs. Including cases, case
covers, strings, music stands, books, performance
and instructional videos & CDs, metronomes,
tuners, Suzuki™ educational materials, Cushy
bags, Fiddlepaks?, backpacks, and more!

™

SHEET MUSIC: Featuring over 6,000 titles
for violin, viola, cello, bass and accompaniments.

FINE INSTRUMENTS & BOWS:
Hundreds of highest quality instruments and
bows for students, professionals, and recreational
musicians. Authenticity is guaranteed.

Visit Our Showroom!
Open Monday-Friday: 9am - 6pM,
Saturdays: 9AM - 5PM

We’ve Got Some Exciting Things to Show You!

'

B See the new PASSPORT™ violin
cases by American Case Company!

B Browse the largest selection of
stringed instrument solo and
chamber sheet music pieces
in North America!

B Visit our Bargain Room with
discounted accessories, cases,
sheet music & instruments!

Our Ann Arbor showroom is
located at 2465 South Industrial
between East Stadium and Eisenhower

Shar Products Company
2465 South Industrial Highway ® Ann Arbor, MI 48104
Phone: (313) 665-3978 m Showroom Phone: (313) 665-7885

MICHIGAN %PS ORCHESTRA

Steven Bizub, Music Director

Violin Bass Trombone
Mickey Badalamenti, Beshir Barakat* Ben Bajcz
Concertmaster Aaron Borgman Michael Mannella*
Michael Chang Scott Kaplan Garret Mendez
Clara Chen
Christina DeSousa Flute Tuba
Hannah Gilkenson Sharon Juby Mike Russo
Anish Goel Amy Kemp
Erin Haddix Emily Perryman* Percussion
Ch1tis Han Jessica Raposo Ben Ballweg
Em'xly Harkins Michael Hoffman
Chih-mao Hsieh Clarinet Tom Kim
Martha Hong Kristen Grattan* Josh Plotkin
Sarah Hussong Kristin Martin Eli Shapiro*
John Littlejohn* Laura Schnitker
Jin Mulder Nicole Vittoz Harp
Kylie Piette Amy Ley
Jen Regan Oboe
Tina Schultz Alyssa Jeris Executive Director
David Siu Carla Parodi* Emily Harkins
Bernie Yoo
Bassoon Faculty Advisor
Viola Johnathon Leik* Donald Sinta
E}.lcil-hcl}}u_ng Ho* Russ Woodroofe
i ajoo i i
Sini: { . Trumpet tCoal.ntxna Band Coordina-
Paul Bhasin* Dan Griffith
Cello Mark DeGoti*
Alexis Adkins Jimn Mertz
» .
;};egénaarden Dave Ostreicher * denotes principal
Joel Hoffman Horn
Harland Holman Julie Seidel
Calvin Hwang Todd Shamaly*
Jennifer Schack William Tonissen*
Matthew Vega

o of Dire
Steven Bizub, Emily Harkins,
Dave Ostreicher,Alyssa Jeris, Jin Mulder,
Tammyv Lupnitz. Michael Hoffman




DAVID
BROWNELL

VIOLIN REPAIR
AND RESTORATION
Bow REHAIRING
APPRAISALS

Hours:
Saturday

10:00 a.m. - 5:00 p.m.
Monday - Thursday  10:00 a.m. - 5:00 p.m.
Friday by Appointment only

An Opera Gala...

"Give me a laundry list and I'll set
it to music!” Giaochino Rossini has
often been attributed to saying.
Rossini was truly a man of the the-
ater, and a prolific one at that, often
writing 4 or 5 operas a year. How-
ever, Rossini thought himself a bet-
ter cook than a composer. In fact,
Rossini did not like the competition
which stemmed from the success
other opera composers, namely
Meyerbeer, were enjoying later in
Rossini's career. Before he had turned
forty, Rossini stopped writing op-
eras. He did, however, continue to
cook. His operatic masterpiece Il
Barbiere di Siviglia (The Barber of
Seville) premiered in Paris in 1819.
Rossini often boasted that he com-
posed the score to Il Barbiere in just
13 days. Itis fair to say that Rossini
had much of the music planned out
in his head before setting it to paper.
His apparent swiftness can also be
explained by his having made use of
an already existing overture as well
as integrating music written for
some of his previous operas. How-
ever, it is generally believed today
that Rossini wrote a new overture for
Il Barbiere based on Spanish melodies
given to him by Manuel Garcia. This
overture is now lost. The overture
that is played before Il Barbiere di
Siviglia actually first appeared as the
overture to Rossini's Aureliano in
Palmira in 1813. It appeared again,
with slight alterations, in "Elisabetta,
regina d'Inghilterra” in 1815. To use
the same overture for a comedy that
was originally written for a drama
may seem a bit cynical of Rossini.
However, the music is delightfully
ambiguous as to the emotions in con-
veys. One could describe the faster,
second part of the overture as an ex-

pression of fury just as easily as one
could relate to its sense of joy.
Rossini's famous cavatina, "Largo al
factotum,” explains how Figaro, the
barber and general Jack-of-all-Trades
of the city, is demand everywhere
and by everyone. Rossini frequently
performed this aria himself, with his
own accompaniment. Rossini was a
very prestigious and sought-after
composer during his time. We can
imagine him singing "Tutti mi
chiendo, tutti mi vogliono," (Every-
one asks for me, everyone wants me)
with a bit of irony.

While Rosina makes a brief ap-
pearance at the beginning of the op-
era, it isn't until the second scene
when she fully reveals her personal-
ity with "Una voce poco fa." The
voice she refers to having heard is
the serenading Count Almaviva.
Almaviva, whom Rosina knows as
"Lindoro,” has stolen her heart and
now Rosina is determined to evade
the plan of her guardian, Dr. Bartolo,
who wants to marry her for money.

Georges Bizet's Carmen was met
with much resistance around the
time of its premiére in 1875. Both the
orchestra and the chorus deemed the
score "unperformable.” The orches-
tra concluded that Bizet's brash style
of scoring was well out of their tech-
nical reach. The chorus was forced
to act as individuals rather than re-
spond in unison as a group. For the
public at large, the appalling char-
acteristics of the work were
Carmen's brazen sexuality and her
willingness to discard men like
picked flowers. Audiences also ob-
jected to the chorus of women who
were required to fight and smoke

 continued on page 13...
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An Opera Gala, continued...

cigarettes on stage. Friedrich
Nietzsche wrote of Carmen, "This
music is wicked, refined, fantastic,
and yet it retains a popular appeal.”
And indeed, despite all the protest
Bizet was faced with, Carmen has
become one of the most popular and
frequently performed operas in the
entire repertory.

Carmen, like Rossini's Il Barbiere, is
set in Seville, Spain. Bizet was very
interested in Spanish music, as other
French composers were at that time.
The Entr'acte to Act IV is a Spanish
dance based on some Spanish songs
by Manuel Garcia. It is the Entr'acte
that is perhaps the most authentic
Spanish music in all of Carmen. How-
ever, it should be noted that, as
scholar Gilbert Chase notes, "the
bulk of the score of Carmen is pure
Bizet and thoroughly French."

Carmen sings the famous
"Habanera," just after her entrance in
Act I as she and other cigarette girls
are taking a break from the day's
work. Legend has it that Bizet heard
a girl in Paris singing it, and think-
ing it was a Spanish song, wrote it
down for use in his opera. The
melody is actually that of Sebastian
Yradier's. The Habanera is actually
a Cuban lyrical form (originating
from Havana), not Spanish, and is es-
sentially a mating dance.

The bullfighter Escamillo, as fa-
mous as Michael Jordan is today, ar-
rives at a local tavern at the begin-
ning of Act Il amidst thunderous ap-
plauding and cheering. He launches
into the celebrated "Toreador Song,"
telling all of his latest victories in the
bull ring. The "Habanera" and the
"Toreador Song" are both in two
verses, characteristic of French opéra
comique, which allows the character
to present himself or herself from
two different perspectives.

Giacomo Puccini once com-
mented on the difficulty of writing
opera, "The difficulty is, how to be-
gin an opera, that is, how to find its
musical atmosphere. Once the open-
ing is fixed and composed, there is
no more to fear." The beginning of
La Bohéme finds four poor Bohemi-
ans: a writer, a musician, a painter,
and a philosopher, on Christmas Eve
in Paris. They have decided to dine
outin the Latin Quarter. Rodolfo, the
writer, has decided to stay behind to
finish working on an article. Soon
after, there is a timid knock at the
door. It is Mimi, their neighbor,
whose candle has gone out. Rodolfo
sees that she is ill and offers her a
chair and a glass of wine. As she is
leaving cut the door, she notices that
she has drooped her key. The draft
from the door has blown out her
candle once more. Rodolfo cleverly
blows out his own candle also.

Together they look for Mimi's key
in the dark. Rodolfo finds and slips
it in his pocket while they continue
to look. Their hands meet while
searching, which prompts Rodolfo to
sing. Mimi responds, shyly, with a
modest description of her life. When
Mimi has finished, Rodolfo's friends
call up to him, wondering why he
has not come down yet. Rodolfo ex-
plains that he is not alone and he will
be there soon. As Rodolfo turns back
to Mimi, he sees her basking in the
moonlight as they both realize they
have fallen in love. Their duet brings
Act 1to a close. Puccini's La Bohéme
has become one of the best loved
operas of all time and one of the cor-
nerstones of the Italian repertory. By
Steven Bizub




Our featured soloists...

Andrea Leap, soprano, is currently pursuing her Master of Music in Vocal Perfor-
mance at the University of Michigan; she is a student of George Shirley. She earned
bachelors degree in Voice and French at Indiana University. In addition to singing,
she directs numerous choral ensembles, including the award-winning Young People's
Theater Troubadours.

Sylvia V.C. Twine, mezzo-soprano, a native of Washington, D.C., began her studies at
the Duke Ellington School of the Arts fifteen years ago. She has since studied and
taught in West Germany and the United States. She received her bachelors in Music
Education for Armstrong State College. She has performed in such prestigious set-
tings as the White House, Constitution Hall and the Kennedy Center. Sylvia was a
semifinalist in the 1996 Traditions Competition for Singers in Savannah, Georgia.
She is presently a graduate student working towards a MM in Voice Performance.

Guilherme Rogano, baritone, is a native of Sao Paulo, Brazil. Mr. Rogano has studied
voice in the United States for eight years. He received a Bachelors of Music with
Honors from California State University at Fullerton. Under the guidance of Profes-
sor George Shirley, he is finishing a Masters of Music Degree in Vocal Performance at
the University of Michigan. He has performed four major operatic roles, to include
Count Almaviva in La Nozze di Figaro. Future goals include performing the role of
Escamillo at the Brevard Music Festival and further education in the field of perfor-
mance, either at the University of Michigan of Cincinnati College-Conservatory of
Music.

Lisa Nielson, soprano, was born and raised in Olympia, Washington. Lisa holds a
bachelor's degree in music from the University of California, Santa Barbara and a
master's degree in music from the University of Michigan. She is currently pursuing
a Specialist in Music from Michigan. She has performed many roles with the Univer-
sity including Helena in A Midsummer Night’s Dream, The First Lady in The Magic
Flute, and La Ciesca in Gianni Schicchi. Last summer she performed with the Ohio
Light Opera, Hanna in The Merry Widow and Aline in The Sorcerer. Lisa has also per-
formed in the Aspen Music Festival and the Chatauqua Opera Studio Artist Pro-
gram. She has had the honor of singing under the direction of Lorna Haywood and
coaching with Martin Katz. Last year she was a winner in the Great Lakes Metropoli-
tan Opera Regional Competition. Currently, she is preparing to perform the role of
the Countess in the University of Michigan's spring production of Le Nozze di Figaro.

Scott Piper, tenor, performs in opera, concert, operetta, and musical theater venues
with ease. As a concert soloist, he has sung the American premiere of Perosi's La
Rissurezione di Christo, Handel's Messiah, and many Bach cantatas. On the musical
theater stage he has appeared as the Male Singer in Side by Side by Sondheim, Lieuten-
ant Cable in Rodger and Hammerstein's South Pacific, and Tony in Bernstein's West
Side Story. Scott's opera repertoire includes the roles of Ferrando in Mozart's Cosi fan
Tutti, Fenton in Nicolai's Die Lustige Weiber von Windsor, Rinuccio in Puccini's Gianni
Schicchi, and Nemorino in Donizetti's L’Elisir D’ Amore. Scott’s upcoming engagements
include the Verdi Requiem (Illinois Symphony Orchestra), and the roles of Borsa in
Verdi's Rigoletto, and Steuermann in Wagner's Der Fliegende Holldnder at the Michigan
Opera Theater.

Maria Sampen, violinist, is currently a senior at the University of Michigan where
she studies with Paul Kantor. Her recent successes include solo engagements with
the Toledo Symphony and the University of Michigan Symphony Orchestra. Miss
Sampen has also studied at the Mozarteum in Salzburg, Austria and Aspen Music
Festival in Aspen, Colorado. Her parents, saxophonist John Sampen, and composer
Marilyn Sampen, serve on the faculty of Bowling Green University and have been
influential figures in her musical growth. Miss Sampen will go on to attend graduate
school next fall.

A Salute to John Williams...

Born in New York on February 8,
1932, JOHN WILLIAMS began his
career conducting Air Force bands
and touring nightclubs as a jazz pia-
nist. In the late 50's, Williams ven-
tured to Hollywood; it was here that
he learned the art and craft of film
scoring, composing and arranging.
In the 60's, Williams became well
known as an extremely talented or-
chestrator and began composing
scores to films such as The Rievers
and How to Steal a Million. Inthe70's,
his career gathered steady momen-
tum with workon John Wayne's last
film The Cowboys, and Fiddler on the
Roof, for which he earned his first
Academy Award. Then in 1974, a
young director by the name of
Steven Spielberg approached Will-
iams about his new movie, Sugarland
Express. What followed was the one
of greatest filmmaker/composer re-
lationships in motion picture history,
and Williams soon skyrocketed to
fame with the blockbuster Jaws.
Some eighty films, four Academy
Awards, and sixteen Grammy
Awards later, John Williams has be-
come the most popular and prolific
composer in contemporary Ameri-
can film. His association with block-
busters is well known: the Star Wars
and Indiana Jones trilogies, E.T., Su-
perman, and Jurassic Park, just to
name a few. Other credits of critical
acclaim include his scores for
Schindler’s List, Empire of the Sun, Far
and Away, and 1941. What's next?
Currently, John Williams is scoring
The Lost World, Steven Spielberg's
sequel to Jurassic Park, and George
Lucas’ much anticipated new Star
Wars trilogy, set to hit theaters in
1999.

ABOUT TONIGHT'S SELEC-
TIONS...

The STAR WARS TRILOGY is un-
questionably one of the great mas-
terpieces in motion picture history,
due in no small part to John Will-
iams' Academy Award-winning
work. With a sweeping, romantic
score full of high adventure and soar-
ing spirit, Williams gave musical ex-
pression to a universe alive with
Wookies, Death Stars, and Jedi
knights, the power of the Dark Side
and the Force. At one point, George
Lucas had talked of integrating se-
lections from the classical repertoire
with the score, as was done in 2001:
but he soon nixed the idea: "The
score was one of the few things that
came out better than I had antici-
pated. Iloved it!"

In addition to his success in the
film industry, John Williams has -
helped capture the majesty and spirit
of the Olympic Games for millions.
SUMMON THE HEROES, the Offi-
cial Theme of the 1996 Olympic
Games, opens with a thunderous
brass choir, slowly gives way to a
quieter counterpoint of strings, and
draws to a close with crashing cym-
bals and booming drums. "Occasion
music such as this has to be atten-
tion-grabbing,” said Williams, who
also composed the 1984 and 1988
Olympic themes "Olympic Fanfare'
and 'Olympic Spirit' "T've sought to
give it a sense of the quest for the
highest jump, the fastest mile.”

continued on page 16...




A Salute to John Wllliams, continued...

Perhaps one of John Williams'
most unrecognized gems is his fan-
ciful score for HOOK. Many critics
have commented the film might
_have worked better as a musical, and
it is interesting to note that it had
been planned as a musical for quite
some time. Williams and lyricist
Leslie Bricusse spent several months
during 1985 composing ten songs for
a proposed version of the Peter Pan
story. The project fell through but
soon evolved into Hook The only
song to make it into the film was
"When You're Alone," which earned
Williams an Academy Award nomi-
nation for Best Original Song. Musi-
cal fragments of the other songs were
used as thematic material and wo-
ven into the orchestral score.

The story of Oskar Schindler's he-
roic efforts to save the lives of 1200
Jews during the Holocaust is re-
counted in the cinematic master-
piece, SCHINDLER'S LIST. Will-
iams' memorable work earned him
his fifth Academy Award for Best
Original Score and Steven Spielberg
his first for Best Director. "The chal-
lenge," John Williams stated, "was to
make the unimaginable factual... to
create a document of those intoler-
able times.” The choice Williams
made was gentle simplicity, and the
score is replete with a collection of
haunting and captivating themes.
Two selections are presented here
tonight: "Remembrance” and
"Theme from Schindler’s List."

Winner of an Academy Award for
Best Original Score, John Williams'
music for E.T. is perhaps his most
endearing and celebrated collabora-
tion with Steven Spielberg. ADVEN-
TURES ON EARTH comprises the
final reel of the classic film starting
with the memorable bicycle chase.
"The Flying Theme" is heard as the
young cyclists soar "over the moon,”
followed by the music that accom-
panies E.T.'s sentimental farewell
and the fanfares that mark the depar-
ture of the spaceship from Earth.
Interestingly, "Adventures on Earth”
was composed as a separate work
and did not match the footage
Spielberg had originally planned for
the film's ending. Spielberg loved the
piece so much, though, that he de-
cided to re-edit the last scenes of the
movie to fit the music. When asked
to comument on his partnership with
the famed composer, Spielberg re-
cently said: "John Williams has been
an immeasurable creative forcein all
of my movies... he was the voice of
Jaws, the soul of the mothership in
Close Encounters of the Third Kind, and
the furious heartbeat from which
Raiders of the Lost Ark flowed... John
is the poet in me." by Warren Hsu

MICHIGAN FOPS ORCHESTRA

The Pops would like to express gratitude to the following indi-
viduals, organizations, and companies who have made this per-

formance possible...

University Activities Center,
Residence Hall Association,
Rackham Student Govern-
ment, LS & A Student Gov-
ernment, Michigan Student
Assembly and the Program-
ming Grants Council

Thanks also to Larry & Rene -
Adkins, Jim & Nancy Creel,
Michael & Karen Serilla, Drs.
Kuang Chung & Wei-Zen Wei,
Mr.. & Mrs. Charles Young

Special thanks to Warren Hsu,
Paul Boylan, Donald Sinta,
Maggie St. Clair, Dan DiSena,
Morris Risenhoover, Perfect
Print, and President Tuxedo
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BLIMPY VIRGINS GET $§.000¢¢ Your FIRST $5.90 ORDER.
WITH THIS FLYER.«- EXPIRES APRIL 1 1997




Our Music Director...

Steven Bizub is currently a Junior pursuing a Bachelor's De-
gree in Music Performance at the University of Michigan
School of Music. He currently is studying saxophone with
Donald Sinta and operatic conducting with Martin Katz. Other
past and present teachers include Kenneth Kiesler, Marianna
Ploger, George Parks, and Marvin Rabin. Steven is a native of
Cincinnati, Ohio.

Steven began his conducting activities here at the University
of Michigan his freshman year, conducting a new student work
on a colleague's recital. Last March, Steven conducted the
Michigan Pops Orchestra’s debut concert at the Michigan The-
ater. Last semester, he served as Music Director and conduc-
tor of the University of Michigan Gilbert & Sullivan Society's
production of The Yeoman of the Guard which ran for five per-
formances in December at the Mendelssohn Theater. Steven
makes his Power Center conducting debut with the Pops' con-
cert. Last year, Steven received a Power Grant for further con-
ducting study during the summer. Steven would like to thank
Professor Sinta and Professor Katz for their encouragement
and guidance with this concert. He would also like to express
his warmest gratitude to his parents Cy and Penny, his sister
Sarah, and his grandma Esther for their continued love and
support.

Our Executive Director...

Emily Harkins is currently a junior majoring in Genetics in
the Residential College at University of Michigan. This is her
second season with the orchestra as a violinist. She is also a
member of the Board of Directors, helping lead the orchestra
from behind the scenes. Emily would like to thank her par-
ents for their support, her housemates for their tolerance of
the Board's intrusion on the living room, and especially Alex
Brown, for always being there.
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