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THE HEXAMETRIC PAEAN IN THE GETTY MUSEUM:
RECONSTITUTING THE ARCHETYPE

The Getty Museum in Malibu houses a remarkable lead tablet bearing a paean of the late fifth century Bc,
into which another incantation is embedded. It is thought to be from the sanctuary of Demeter Malophorus
and Hecate at Selinus. This is the sole paean in hexameters that is known, except for the paean in hexame-
ters that was supposedly composed by Socrates while he waited in prison for the Salaminia to return from
its sacred voyage to Delos. The start of the latter poem, of similar date, is quoted by Diogenes Laertius:
TOBVOL KOThL TIvoie émotncey, o0 1) dpyf “ARAL "AToAlov xodpe, kol "Aptept, Tolde kheetved”.!

Although the Getty hexameters had been studied since they entered the Museum in 1981, it was only
in 2011 that an edition of them by David Jordan and Roy Kotansky finally appeared.2 Published with the
helpful encouragement of Ken Lapatin and Christopher Faraone, this edition is warmly to be welcomed.
Jordan undertook an immense and indefatigable labour of decipherment, not just of the Getty tablet itself,
which is easy to read where it is not broken, but of the fiendishly difficult and hideously corrupt but equally
extraordinary parallel versions which do so much to clarify its text. In successive articles, he has also done
the crucial work of comparison between the tablet and the parallel texts which he identified.

The nature of the incantation was the topic of a seminar at the Getty Museum in October 2010, the
proceedings of which have now appeared.3 My own view is that this set of texts has nothing whatever to do
with mystery-cult or Orphism and is instead a late fifth-century hexametric incantation against witchcraft,
into which an earlier spell is embedded; it was intended for civic rather than private use. I have argued these
points elsewhere, while also confirming that the order of the fragments that the editors adopted, and which
is followed here, is the correct one, offering reasons why the reconstruction of an archetype is necessary,
and arguing for several new supplements, which are based on very careful calculations of the number of
missing letters. I also showed that the archetype of the main text was in Homeric dialect, while that of the
subordinate incantation, the Ephesia grammata of the Idaean Dactyls, was in Doric.#

Although the editio princeps represents an immense achievement, it can be improved in three respects.
Above all, during the many years while the study of this text has been in progress, the editors infrequently
managed to keep track of which scholars first suggested particular supplements or readings, although their
apparatus does provide some names. From frequent experience I am well aware of how hard it is, when one
is leading a seminar on a completely new ancient text, simultaneously to participate oneself and to record
who suggests what amidst the give and take of excited discussion. The long gestation of editions of extreme-
ly difficult texts like the Derveni papyrus can lead to further confusion. In this case the missing data is
supplied by my own copious notes written on the handouts that Jordan provided to seminars that he led,
two of which I attended. These seminars were held at Harvard University in early November 1983, where
among others Albert Henrichs, Jeffrey Rusten, Ruth Scodel, Igor Shevchenko, and Folkert van Straten were
present; at Columbia University in February 1984, where Alan Cameron, Leonardo Tardn, James Coulter,
and others participated; and at the University of California, Los Angeles, in November 1988, where David
Blank, Walter Burkert, Andrew Dyck, and Michael Haslam took part. Jordan also presented the text in
Oxford in January 2002.5 I have omitted proposals that subsequent research has shown to be impossible.

Secondly, since the tablet was first studied, small fragments have fallen off along the breaks between
the separate pieces of which it is constituted. Early tracings of it by Jordan, which he included in hand-

I'D.L.2.42. This parallel for the genre was missed by all the contributors to Faraone and Obbink 2013, myself included,
who found the notion of a hexameter paean perplexing.

2 Jordan and Kotansky 2011.

3 Faraone and Obbink 2013.

4 Janko 2013. On the Ephesia grammata see Bernabé 2013.

5 See his article on it in www.csad.ox.ac.uk/CSAD/Newsletters/Newsletter10.
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outs at these seminars, show parts of letters which do not appear on the tracings that the editors have now
reproduced.® In addition, the transcripts included in these handouts and disseminated at those occasions
record letters that have since disappeared. This calls to mind the editing of carbonized papyri like those
from Herculaneum: a careful representation of the text’s current state is not necessarily the best edition of
it. Other unrecognized traces can be discerned on the high-resolution images of the original that were sent
to the participants in the Getty seminar.’

Lastly, the editors have not always chosen to print the best among the alternative readings that they
had themselves advanced. Their feeling for the idioms and metrical features of the early Greek epos can
in places be improved. I have used their transcripts of 1983—4 as sources for their earliest views. Further
proposals found in the transcripts of 1988 seem to have been Jordan’s alone.8 Other ideas seem first to have
been advanced by Kotansky.? Martin West subsequently made some suggestions by letter.!0 In the inter-
ests of fairness and clarity I have tried to ascribe all proposals to those who seem first to have made them,
ignoring later iterations by others. Given the nature of my sources, however, and the fact that the two editors
were at times working independently of each other, I may not have always done so correctly; accordingly,
I apologize for any errors of attribution. For illustrations and details of the traces in the parallel texts the
reader is referred to Jordan’s various editions of them.

In preparation for the conference at the Getty Villa, I created a full text of the tablet with apparatus
criticus based on my notes and the new images. Although it proved impossible to publish this in the pro-
ceedings of the conference, I was able to include instead a normalized, readable version of the archetype
with a facing translation.!! In order to facilitate the further study of this extraordinary set of texts, the full
version, with a full critical apparatus and revised translation, follows below.

One editorial innovation, essential for the study of these texts, is the use of the subliteral asterisk,
e.g. g, to denote letters that have been changed by an editor. This is adapted from the convention used in
Herculanean papyrology, where the subliteral asterisk has been used to show that a reading of one of the
apographs of the papyri has been altered by an editor. The need for such a symbol is shown by the prior
editions of these texts, in which such letters have been denoted variously by angle-brackets or underlining,
both of which conventions introduce a risk of ambiguity, or by no convention at all, which is even more
risky for the understanding of what is in the original text.

The text given below is not a diplomatic transcript, but a version of the Getty hexameters that is made
intelligible with the help of the other sources for the text. When the archetype of the underlying text can be
restored with certainty, I have restored the archetype; the reader will, as always, need to read the apparatus
criticus. The sources for the text are all in the public domain except for one, a silver tablet from Rome of the
first century Bc or AD, now in the Perkins Library of Duke University, an edition of which is in preparation
by David Jordan. This source gives part of the incantation in a mixture of Greek and Latin letters, and is
very garbled. Although the readings of this text and its lections are sometimes helpful for reconstituting the
archetype, it is excluded from the apparatus for now, except for the one line of it that is published.!?

6 Jordan and Kotansky 2011, Figs. 1-3. Jordan and Kotansky illustrate in their Fig. 3 the drawings of cols. i—ii that were
distributed at Columbia, but at a smaller scale; they have suffered erasures or omissions of letters that are certainly present and
are less clear. Their tracing of col. iii is sometimes better and sometimes worse than the one in my possession.

71 thank Christopher Faraone and Ken Lapatin for these, and I am also grateful to Ken Lapatin for making the tablet
available so that I could check some readings in 2010. The images, excellent as they are, do not show clearly the traces at the
breaks, where the lead is bent.

8 Letter of Kotansky to me, dated Los Angeles, 17 Oct. 1995.

9 Letters of Kotansky to me, Los Angeles, 17 Oct. 1995; 20 May, 25 May and 15 Aug. 1996.
10 [ etter of Kotansky to me, Los Angeles, July 2005.

11 Janko 2013, 40-3.

12 Jordan 1988, 256-7.



Sigla

The Hexametric Paean in the Getty Museum: Reconstituting the Archetype 3

lamella plumbea ex Himera ap. Jordan® = SEG 50, 1001 = Orph. 830¢ (saec. v a.C., ante a. 409)

K  lamella plumbea ex Oxyrhyncho Coloniae conservata ap. Jordan®? = Suppl. Mag. 49 = Orph. 830a
(saec. iii—iv p.C.)

L lamella plumbea e Locris Epizephyriis ap. Jordan* = Orph. 830d (saec. iv a.C.)

M papyrus ex Aegypto P. Mich.inv. 7 col. 1,12-13 (P. Mich.m 155) = PGM 1.xx = Orph. 830b (saec. iii/iv p.C.)

R  lamella argentea e Roma, quae in bibliotheca Universitatis Dukianae conservata est, ap. Jordan? =
Orph. 830g (saec.1a.C—i p.C)

S lamella plumbea e Selinunte, quae in Malibu conservata est, ap. edd.> = Orph. 830c (non multum ante
a.409 a.C)

2*  lamella plumbea A e Selinunte ambobus lateribus inscripta ap. Rocca (saec. v med. a.C.)

2N lamella plumbea N e Selinunte ambobus lateribus inscripta ap. Rocca (saec. v fin. a.C., ante a. 409)

2 consensus lamellarum SAIAININ vel earum quae exstant

@  lamella plumbea e Phalasarna Athenis conservata ap. Jordan® = IC 2.223-5 no. xix.7 (saec. iv/iii a.C.)

Bernabé Bernabé 2005 (OF 830)

Brixhe et Panayotou  Brixhe et Panayotou 1995

D’Alessio D’Alessio 1993

Daniel et Maltomini  Daniel et Maltomini 1990

edd.! Jordan et Kotansky ap. Universitatem Harvardianam anno 1983
edd.? Jordan et Kotansky ap. Universitatem Columbiae anno 1984
edd.’ Jordan et Kotansky 2011

Janko' ego ap. Universitatem Columbiae anno 1984

Janko? ego ap. Universitatem Californiensem civitatis Sanctae Mariae et Angelorum anno 1988
Janko® ego ap. symposium Gettianum anno 2010

Janko* ego post symposium Gettianum

Jordan' Jordan 1988, 2501 et 2567

Jordan? Jordan ap. Universitatem Californiensem civitatis S. Mariae et Angelorum anno 1988
Jordan® Jordan 1992

Jordan* Jordan 2000a, 99

Jordan® Jordan 20005

Jordan® Jordan 2001, 186, 190

Kotansky' epistulae quae mihi misit annis 1995-6

Kotansky? epistulae quae mihi misit anno 2005

Rocca Rocca 2009

Wortmann Wortmann 1968, 62

Ziebarth Ziebarth 1899, 129-32

o littera dubia quae aliter legi potest

{o} littera ab editore deleta

{or) littera ab editore inserta

[a] littera ab editore suo Marte suppleta

L0 littera ab editore e fonte gemino suppleta

0} littera ab editore mutata

_ paragraphus a librario in margine adscripta

[.] littera deperdita

[1] nulla vel una littera deperdita

[ una vel duae litterae deperditae

reliquiae totidem litterarum incertarum
lacuna ubi deperditarum numerus litterarum definiri nequit
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col. i (fr. 17

1 - Jroad] ] xod ovk drédect’ énoeidao.

FOCTIC TOVY Hiep®dV Emémv aiplcnuor kg ADyel

YPOUUOLTOL KOCCLTEP®OL KEKOAOIILEVDL ATIOC €V oTKmL,

ob vip Tnpavéovcy Foco Tpépet evpeto xBmv,

5 008’ (Hoco TovTOL Pockel dydctovoc Apeurplen.

Mooy, cv &8¢ Tavtoc” AAEEILO OpUOKD TEUTELC,

kol 16de povhcoc {F}éne’ dBdvoro Bvnrotay:

“{-)"Occor kotoL ckie pdv OpEv pedavonyEl ympor

Depcegdvnc €y kNmoL Grygt Tpoc apodyov avdyxn|[i

10 Ty tetpofduove moic Loy Afumtpoc {orndov,
aly’ dxopovtopdo. vocpod Bodepolo ydoktoc
BpBopévn(vy (Hémeton (8¢) Beaic gemBodbeo poevoric
Aournddoc [Elivodiaft) & (HExdGTE{l) opixaddel povijt
BdupBopov éxkddlovca Bed Bedt Fnyepoved ety

15 “pyoua]t adtoxéAdevcroc £ym dro vikto BloBetoy
&y peydpolv mpoporgica: Aéywm [Bledppoc(to kédevBar
&Bavarorc] Bvnrgici te dodpolvloc dyhofoxdprov.”™

( )]oc, téheclo]v xalpw H@r ke Be[Ahcnic

(ko [ ][ -

20 () woled: el - - -

fort. desunt versus ii

fontes: 1-7 S; 8 SRKM; 9-14 SK; 15-20 S

1 tvely cveld _cnumue vel -, v ? €noetdo van Straten 7o vel W 2 Foctic edd.?, sed ¢
in lamella leg1 Koch)q;a ci. Dyck et Janko (Vel Kockuwet) KoAQaic S: Kockvma ci. Jordan®: KoAdyo
ci. edd.’: kohduyey Janko! 3 xexolapuévo edd.': koxolouuevo S: KgKo*cM)uueva ci.edd! 4 para-
graphum in marg. sin. habet S 5 (Hdcoedd.’>  non fuit apeurtprtn{c} 6 mdvtoc’ edd.": movtoc edd.?,
coll. Hes. fr.307,2  p imago,edd.: pedd.’* 7 paragraphum in marg. sin. habet S  148e povicoc edd.':
100’ ¢pmvncoc edd.! in app. cr.  {r}€ne’ Jordan® féne’ edd.! 8 {r}"Occo Janko® (sc. nomen puellae, ut
opinor): Focca: S: hasce R: acker M: okt K: Boico ci. Faraone, Foc ke Wallace, Foc ke West  ckie podv
hab. archetypus (Janko 2013, 45-6): ckiepmv M (cketepov Jordan®, haud recte ut vidi): scleron R: cxig p@v,
Jordan' ap. K: ckiopav S dpémv SK: dpéwmv 1wp M (non habet ewp): oriva- R pelavouyél xmpot
S: meam-melumelecorde R (sc. pehov{perov}): pelavovyna xopov K, unde pedovonvyéo ydpov Dani-
el et Maltomini, pedovowyel, xopy Jordan': peyo cepvonp Bovi M 9 Depcegovne S: om. K ey
S:ex K aygredd. ayh S, litteris Selinuntiis confusis, ut intellexit Jordan®: deest K duoAyov S:
10,pnof{vfAyov Jordan' ap. K dvaykn[tedd. ap. S: avayknc K nvelr 10 tetpafdpovo leg. Jordan' ap.
K: tetpaPrpova S, sed vide Janko 2013,47-8  maic S: 10, Jordan' ap. K {t}(Haymy edd.": (Hoyviv
ci. Kotansky? (Hayviic ci. Janko®: deest K Aquntpoc S: \An,untpoc{c} Wortmann ap. K {r}ornddv
S, corr. edd. (sed verbum erat olim 6nndéc, cf. Chantraine, Dict. Etym. sv.): onin,dov K, unde omm,d¢v
Jordan' 11 ofy’ S: €€ K (sc. 01§)  dxapavtopdo S: apoxavropnoc K, unde dxapovtopdaic} Jor-
dan'  vacuod Badepoto S: vocpod BoyAdepotlo Jordan' ap. K v imago, edd.: v edd>  ydAaxtoc S:
Yié,hoxtoc Jordan' ap. K 12 BpiBouévn(v) edd.! (spatium litt. v non sufficit): -vny edd.’: Becopevov K,
unde Bec{c)opevov ci. Merkelbach vel Oncépevov Daniel et Maltomini  (Héreton Jordan' et (8¢) Janko'
ap.S:om. K Beoic S: om. K Esm@oﬁca Shevchenko: pemiBovca S, litteris alienis confusis: om. K 7
vel Y goewoic S ap. Jordan'~ et edd."” (poe[iJvoic imago): om. K 13 A aumddoc S: Aaunddoc K:
Aopmdcwy ci. Janko'  Elivodia{i} 8" ‘Exore{i} edd.? ap. S: (E)ivwdi o, ‘Exdtn Jordan' ap. K (HExdré{t}
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Col. i
<Preamble>:13
1 , and the spells that I sing are not unfulfilled.
If a man graves on tin the meaning-filled letters
of these sacred verses and hides them in a stone house,
no creature that the broad earth rears shall cause him harm,
5 and no creature that roaring Amphitrite feeds at sea.
<First spell>:
Paeon — to every place you send protective drugs —
you uttered for mortals these verses immortal:14
“Ossa(?) the child, from the shadowy mountains in the black-lit place,
leads from Persephone’s garden by force to its milking
10  the four-footed attendant of holy Demeter,
the goat!3 that weighs heavy with rich milk’s tireless flow.
She follows, obeying goddesses!® with torches ablaze.
Hecate of the crossroads, screaming obscurely
in hair-raising voice, a goddess, leads the god:17
15  ‘Self-commanded [go] I through the depth of the night
coming forth [from the halls]. To [immortals] and mortals tell I
the divinely shown [paths] of the bright harvest spirit.”’!8
<Second spell>:
O......... ], grant favour to whomever [you] wish,

[lacuna of two (?) lines]

13 My headings are based on the presence of refrains.

14 This introduces the speech of Paéon (the healing aspect of Apollo), which seems to end at 1. 17, including the words
spoken by Hecate.

15 Amaltheia?

16 Persephone and her servant Hecate?
17

18

follow.

i.e. the divine goat Amaltheia?

i.e. of Demeter. Hecate acts as intermediary between the upper and lower worlds. A new invocation of Pacon seems to

rest. Janko*  @pikddel S: gp{e}wcmd(en Jordan' ap. K @oviit S: govn K 14 Bé,pPopov edd.':
PoupPapor edd.?: BapPapietov Jordan' ap. K éxkAdlovca S: xpdlovca K Ot Oein S: Oed
0[80]v Janko® ap. K (o vel 0): Bed [Bed]v Jordan' ap. K rmyepoved ey edd.": fiyepovederc} Janko* ap.
K 15 &pyonoju edd.?, fort. brevius, post §{AvBo]v Janko', sed Ju pro certo habeas  vikto PloBeiov
Dyck: vkt aB[atovde West: vixt” ap[éBnAoc Jordan® B Jordan?, imago: B edd’> 16 £y Janko*: éx
Jordan: kéix edd.?, spatio longius  peydpolv Jordan>  Jv edd.: Jv vel |t imago, edd.’  mpopoAigicor
Jordan?: mpopoleica S Oledppacfto edd?  wéhevBo Janko®: Oeotcy edd? 17 dBovdroic Janko':
aBdvara Jordan?  Bvnrolci e ci. Janko': Bvnrancide S: Bvnrgicv edd.! (-1 de edd.’) 0 legi in lamella: 6
edd!? Jevel\t daiuo[v]locedd.! o fort.e Jv corr. librarius  dyAafoxdprov Jordan®: dylafodmpov
edd.’: dyhofopnuov West  of imago: of edd.® 18 télec[o]v Janko' [ edd."*: nunc deest  xA[pw
Janko® +]@t Janko*: H@[c edd.?  litt. ouc, quae nunc perierunt, test. edd.  Og[Afcnic Janko*: B¢ [vacy
edd® fort. ¢ vel 1 imago: o vel L edd> 19 Juvel Jv imago: Juedd.'® 1 vel n[, x[ imago, edd.": om.
edd>? 20 xojto do[pora Jordan?  dw[ edd.*: §[ edd.’?



6 R. Janko

col. ii (fr. 2")
1 dou[ 1., .0¢[---

avBpor]ev T avouwv o[ iklov dro xellpac épdxotc.
Jlomov, — cb yap avtoc {FaAeEuo eapuoyko Téumele, —
knAnB]uod xotdiove @[plociv YAvkdv Hidpvov depav:

5  mbcw & alvBpdmorcty Empbéyyec(c)Bon dv[wye,

Foc dNulot kév edmoAéumt kol vacty, FoTofv kNP
Govo én’ &lvBpomroic Bavornedpoc yyO[Bev EABNL,
Foc kot €nft tpofartotc kot €nt téqvauct Bpotfelonc.
Fouto 8N ]0éyyeciclBoun év edepdvNL R8E Kot [Auop,
10 xpncuolv éxmv Foclov {clov} ctépartoc Bu[pétporcy év adrtolc:
“BéAtIov €]c{c}tt moher o yap dpyfic Ectv dpicta.”
oAy, cv dJ& mdvtoc’ dkec{c}pdpoc éccl kol £cO[AdC.
LOLCKL KorToc kL {kortockl}) aoccior {octor} evooct oV v oAy,
A&y +0]Oe | “Giuoryov(dy oi& aiyo. Plon €k k& mov EAordver,

15 | T & Gvopa Tetparyoc: (cot & dvopo Tpak). kdy| - - -
| tetpoavaparye Tetpary[oc c. 16 ] (Ove; -
| ndAtoc byictd, (%) Fuddtav 10 - - -
| SABy0c (Do ke, 10de cxedoBft kot dpad-
| 7,0V, al®, Koyt epocty adT0c ExNy

20 | (moucdpav kot G, o&itoy aOdGvy
“Tpa& Tetpo Tetpory,oc. Aopvopeved,,
22 Oduocov 8¢ Kok®C GEKovToc ovaryka,.”

marg. inf. hic erat ut coniecerim

fontes: vv. 1-12 S; 13—15a HLX' S® (usque ad Tetparyoc); 15b L@ (cot & Svopo Tpa); 15¢—16a S (de Fndy|
usque ad Tetpary[oc); 16b—17a HLS @ (GvepdAtoc dxtd); 17b S (Fuddtmv 1o]); 18—20 HLES@; 21-2 LX[S]
@ (sed Z, verbis Tpa& Tetpa& Tetporyoc omissis, vv. 21-2 ante 18-20 habuit)

1 ou imago: vta nunc edd.: 8¢ hic collocaverunt edd., perperam 2 &vBpdn]wv Janko': dyyéA]wv
edd?  o[ix]ov Jordan Q[véJov edd’ o vel O yei[pacedd?  épikoic vel épixot Janko®: ExecBon
edd? 3 rest.edd.!efr.1'4 cvel kedd.": nuncdeest 4 knAn6]uod Janko*: kol (peéy]you edd’ pvel
A in lamella dispexi: y edd.’: @ imago ap.edd.?  ¢[pJaciv Janko®: (pjociv Kotansky?, sed lacuna praesto
est: pdcy edd.”>  Hduvov 0@pov Janko* 5 mdictv 8’ Janko*: Ovntolc edd.?, longius  &]vBpdrorctv
edd.! Ivedd!? Jvedd’ ¢ vel o, 0 imagines omnes: ¢ edd.”*  dGv[oyo Kotansky? éav[éyknt
edd? 6 rwcdnu]drt Janko®: kév moAép]oredd.?  kdv edmolénmn fere edd.? (-o[y): kévev modépwy edd.?
(adest hasta directa, sed spatium angustius erat ut litt. v scriberes) ~ +oto[v xnp Burkert 7 &ovo Janko:
nocty Burkert  én’ Burkert  &vBpdnowc edd.>  &yy0[0ev EAOm Burkert: éyyv[c Tknton Janko' 8 rac
Janko® 1j Kotansky', brevius ~ «ot én]i Kotansky' vvel v,n  Bpot[elonc vel Bpot[etoic Janko' [
edd.?, et etiamnunc haud secus legi potest: 1[ edd.> 9 roOTw 3N West: Fovto £nt- Rutherford: kéumt-
edd?, brevius  ¢]0¢yyec{c}Bor edd.> potius quam o vidi: 0 edd.>  edepdvmL edd.2: Ebppdvme edd.?,
contra metrum ko’ [Auop Burkert T potius quam v 10 ypncudlv Janko*: cxfintpo]v Janko®: bre-
viora ci. alii  litt. - e c a librario mutatum est ~ {ctov} del. edd.> Ov[pérporctv Janko®  év Janko®: én’
Janko®  avtolc Janko® 11 BéAtidv Janko*: A@i6v Janko®, brevius  dpicta Janko' o vel A, § imago:
om.edd.> 12 Tounwv cb Burkert  §]¢ Burkert: y]e Jordan®>  mdivtoc’ edd.: mavtoc edd.’  €cB[Adc
Burkert  ante 13 [Beoi.] tOyo 2N 2*" (suppl. Janko*): Jceq[ 2* (¢nordd Deplce[dvac ci. Janko* post
ITeplcep[ovn Rocca) 13 ekt koroc ki Kookt Kotansky? ap. S (sed vocem kotockt repetitam deleverit
Bernabé metri causa): a.ckt ;0o {vcckt} Bernabé ap. L: okt korockt xartoickt @: aickt k,0t,0ic{ Ukt
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Col. ii

I [grant] that [you keep] .........
and lawless [men’s] hands from our homes.

<Third spell>:

[Paeon] — you send protective drugs yourself —
[kindly] hear in your mind the incantation’s sweet song.
5 [1 bid you] intone [it] for [all of the] people,
as in [folk] good at war and in ships, when [some doom]
[comes suddenly] nigh bringing men to their deaths,
[as too both] for flocks and for mortal mens’ crafts,
utter [what follows] by night and by day,
10  keeping holy your [oracle!® in] the doors of your mouth:
‘[better] so for the city: for order is best.
[Paeon] — to every place you bring cures and are good.
<Spell of the Idaean Dactyls>:?0
aski kataski aassia endasidn en amolgoi.2!
[Speak thus]:
‘Goat drives goat by force from the garden to milking.
15 His name is Tetragos; your name is Trax.
Hedi......... tetroanarage Tetragos.

Happy is he for whom these [words] are always spread along the road,

20 who keeps in mind along the road the saying of the blessed gods:22
“Trax Tetrax Tetragos.
22 Damnameneus, subdue by force those who are resistant in evil.””23

19 Or ‘sceptre by’? A long noun is needed to fill the wide lacuna, and few are available.

20 This spell was in Doric dialect.

21 Magic words (the ‘Ephesian letters’, ascribed to the Idaean Dactyls), which seem to scan as a rough hexameter.
22 Or “and keeps them in mind, though he has troubles from the gods’ (the version of the earlier Selinuntine tablets).

23 These two lines, restored from parallels, seem to be the ‘saying of the gods’. Damnameneus was one of the Idaean
Dactyls; the name is given as Damnymena in the earlier Selinuntine version.

[] {vcikg} Jordan® et Janko* ap. H: joicckt kortoicky, {veekt} katackt Rocca et Janko* ap. 2N joicckt Kookt
{vcex} koo kt Rocca et Janko* ap. 2Y: joccxct kartocky {veckt} ko ockt Rocea et Janko* ap. 2*: aicckt
Katockt {veekt} xortockt Rocca et Janko* ap. 2% aoccio {aicia} corr. Bernabé metri causa ap. S (sed
etiam aoc{cho legerit): aoc{chraf{v} Janko* ap. @: acio L: ac{tyor Janko* ap. H: pov 2N INYIAT unde (cx1)pov
Rocca  evlocyav, edd.' ap. S (evdocya, Bernabé): evdaciov @: (v)doyc,0(v) Jordan* et Janko* ap. H:
evdocayv{o} Costabile ap. L: évd{aciov) Janko* ap. ZNIN  év duoAydy, Janko® ap. S, ubi mpoc suppl.
edd.: év duolyin @: (¢v) duoA,yoy, Janko* et Jordan* ap. H: v dipolyor, Costabile ap. L: (€v) du,0,A70,1,
Janko* et Rocca ap. 2N: (¢v) duo,Ay,0.1, Janko* et Rocca ap. 2V 14 Aéy’ F®]de Janko™: npoc] 8¢ Kotansky?,
sed obstat hasta directa longissima, qua margo vv. 14-20 indicatur: om. edd.> d&polyév(d) Janko’, quam-
quam metrum claudicat o1& odyo Blon S (0 del. edd.?): o€ atyo Blon @ (o vel A leg. Ziebarth): o1&
aiyo Blow, Rocea ap. 2: ,od€ oty,o Bion Rocca ap. 2N Joc O[(Hlyva H: VL éx S@: &) Jordan aut Rocca
ap. HLIZV3* gm0 Jordan® ap. H: xdmov ZV2M: wamo L, unde 1§(‘3m6 Jordan®: xfmov edd.2 e S () vel -
potius quam v): ko @ EAadvey, suppl. Bernabé ap. S (EAowwve edd.?): éhodver 2N (€, Aadvel Rocea ap.
2N eviw[ H, unde ¢)odvey, Bernabé post é\aro,vete, Jordan’: élordve(t) {te} Bernabé ap. @: daf L, unde
(Ehoyovere, ci. Jordan®, et (€)hoybvey, Bernabé 15 tidt S: w01 H: 1,é, Jordan® ap. @: tu 2N 1,6,1 Rocca
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ap. 2: deest L Gvoua S: Gvopor 2NN Gvo(uya Jordan® ap. H: \6vopa Jordan® ap. @: Gvu,poy, Jordan®
ap.L  po vel A[JA imago: om. edd.  Tetpoyoc S: Tet poryoc, Rocea ap. 2N Tetp,aryoc, Rocca ap. 2N:
Tetpayyoc, Rocca ap. 2*': Tetpayyoc, Jordan® ap. H (tefpal): Tetpory,oc, Jordan® ap. @: Tietpoico(c) Jordan*
post Costabile ap. L col &’ dvop,o Tpo&, L: cot & dvopo TpeE @ om. S +ndy S: om. cett. 1vel e S
imago: om. edd."® 16 1 vestigia obscura o vel A oye Tetpory[oc Brixhe et Panayotou: Gryete tpary|
edd.” yvel 1 imagines omnes: y edd.®  16-17 &ve;udAtoc edd. ap. S: dvepmAtoc @ dgeué&uo(c)
Jordan e H (0Arepoono): periit L 17 duxctd H: dLKﬂé edd.! ap. S, ubi € in n, sc. B, correxit librarius u.v.:
Gkt L@ tvely metricausalacunam statui of imago luce clarius: ] edd 1318 0AB0c S: 6APoc
IV o?»BtoLcJ Jordan* ap. L: 6M(B)o¢ Jordan® ap. H (0Atoo)  (Hdt Janko*: @ S@: 5,1, Rocca ap. 2 6,1
Rocca ap. 2¥: co H kg, 1ade edd.’e S (litt. T nunc tantum t vel y dispicitur): x(g) 140¢e Ziebarth ap. @
et fort. H (nisi &]xtd repetitur): ke 10de IN: ke, 100e I*: koytor 0¢ edd.? ap. S: \xoto O ci. Jordan* ap.
S cxedabfiy edd. ap. S: ckedobiit @: ckedoBEL 2N ckedoy, 08y, Rocea ap. 2 cxe(S)aB&(r) Jordan® ap. H:
1ckedofE;L Rocca ap. 2V 18-19 xat’ duogytOv, Janko* ap. S (1 vel €, O): o’ dpoy o,y edd.” ap. S
(ot ocuocjﬁwov edd.’, sed ubinam litt. 110 legerint nescio): kor’ ocuocﬁvcov D: 07 ocuocétjﬁou Jordan* ap.
L: xo[t]’ apfod} ()cgiwovJ Jordan® ap. H: xot’ ocu((xi)wov Janko* e xorocikov 2N et xortoycyxov 2V, quod
suppleverat Rocca 19 ai® Janko* ap. S (a vel A, w): (o)id Janko* ap. @: aid{a} Jordan* ap. L: : {1}o1)o{c}

col. iii (fr. 1Y)

L ( )lkme Ov[nt - - -
]o kéhec[Ole [ - - -

FHpokAfic] Awdc vidc, [d]icte[o njdryxo[o Epyar,

5 Fulw]voc T,e Atdc. pviicon & (HEkdtoo elaevav
rotc mlafile[c T0&{E v kot FOSpNC ToAV[depar KapVaL.
HouNwv, +O yap odtoc aAé&ia edppoko né[unet,

8 100Kk &v Oe{t}Ancout’ ovdeic {ovdat} moAveap|pakoc dAroc.

vacat
fontes: vv. 1-4 S; 5-8 SL (sed pro 6—7 duos versus incognitos praebet L)

1 Ov[ntJanko® 2 «élec[Be olim edd.  Aec edd.: Aec vel 3ed imago ap. edd.: ][ imago nova ¢
nunc periit: vestigia in imagine vetere non inveniuntur Epyxouon adT0kEAEDYCTOC EY®d B10. VOKTOL
BiloBelay ci. edd.? e fr. 17,15, haud recte 3 fort. cojdceic vel eic k[ox]ov Janko*  «k vel v imagines: v
edd’ 4 rHpaxAfic vel (HWHpoxAénc Janko*: FHpaxAénc edd.?, longius  Awoc edd.'?, imagines: Atoc
edd?  vidc edd.”?, imago vetus: vio[ imago nova  &Jicte[o Janko*, verbo &ictov secundum poetarum
mores false resoluto Jicte[ S: olim Jucte[ vel Jicten[ edd., sed 1 non praebent imagines  m]éyxou[o Epyor
Janko*: nocyK(xK[ov Auop edd.?, coll. Hes. OD 813 y vel T imago vetus: nunc nihil dispicitur 5 FULO]vOC
7,¢ Janko* (poeta Aesculapium invocat): Jvocte L: ISum]Lv +oc 1,e edd.? vel ppaduw]y +oc T, Jordan ap.
Bernabé, longiora  pvficon & S: pvacon {tov} L (seclusi): uvicont’ {ov} Jordan ap. Bernabé  (HExdtolo
edd.’ ‘Exaroto, L @[oiewdv Janko®: periit L: (te) @[oiov Jordan ap. Bernabé 6 rotc n]aft]e[tJc Janko®:
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Janko* ap. 2NN |16, Jordan® ap. H: “i®” Ziebarth ap. @: -v “i®” edd.? ap. S (-v id edd’) kot S (u
imago: non leg. edd.): kol ZNINW: ko L: xou @ teste Ziebarth (tantum x[ habet nunc)  @paciv SL:
@poyciv; Rocca ap. 2N gpociv, Rocca ap. 2N': gpecty D’Alessio ap. @ (ppecid)  odri0¢, edd. ap. S:
qOt0,¢; D’Alessio ap. @ (Avto[): ,00t0¢; Rocca ap. ZM¥IN 1, bracch. sin. habet imago u.v.: non leg.
edd.® | &myedd.! ap. S: &M @: &€l Rocca ap. 2N €yg;t Roccaap. 2V 20 poxdapov, edd.': poxopov
NIV pokGpav {poxapovl @ kot apoagitov ovddy @ (ebda Brixhe et Panayotou, haud recte): kot
a,egotov ovdav, (sic) S (GueEiroy, Kotansky?, sed litt. o numquam visae sunt uv.): kot apo&irov
a0d,6¢v) Jordan* ap. L: &mo x€deo £id6c I (uédea ci. Cassio ap. Rocca): &,mo k€dg o €,186¢ Rocca ap.
22 Jppvvel] - ()loo | kegoac| (sic) L 21 Tpoag Tetpag Tetpay,oc, Kotansky?: Tpag Tetpal Tetporyoc
@: Tpo& Tetp,af Tetporyoc, Jordan* ap. L (qui tpoyy scripsit, litteris alienis confusis, ut agn. Jordan*): om.
2 evelty, & v, edd.?, imagines omnes: yo, edd.’, haud recte Aovapeved, Kotansky?: Aapvopeved
@: \Aopvopev,ed, Jordan ap. L: Aouvopéva IV A apvopéva Rocca ap. X 22 dapocov d¢ korkdc
@: dquocov d¢ xokde LIN: dd,ocov 8,¢ xaxde Rocca ap. 2N &, éxovtoc qvdryxon Ziebarth ap. @
(Gvérykou[c] suppl. Brixhe et Panayotou, longius): ¢,éxovtac avoykon, Jordan* ap. L: d(éykovtoc [ Rocca
ap. 2V &é)xovtoyc [ Rocca ap. 2N

col. iv (fr. 2%)

vacat

Col. iii
<Concluding spell>:

Heracles, son of Zeus, [destroy] completely evil [deeds],

5 and grandson of Zeus.25 Remember the Far-shooter’s blazing arrows,
with which you smite the many-necked heads of the Hydra.26
Paeon — since he sends protective drugs himself —

8 no one else with many drugs could inflict harm.

24 Plural.
25 Asclepius is the only grandson of Zeus who belongs in this context of healing.

26 Heracles killed the hydra in the swamp at Lerna, which apparently sometimes symbolizes recurrent fevers like those of
malaria. Apollo’s burning arrows that Heracles uses here surely relate to the cure of such fevers.

1d’ FHpoakAfjo)c edd.’, multo longius  Je[ nova in imagine dispexi: Jo[ Kotansky®  &E S: EE edd.’, perpe-
ram xoiedd.’: +otedd.?, Jordan® pveli] moAv[derpo képnvoJanko®: modv[kpfivovedd.’ 7 TouJhov
roedd!  vestigiuminferius ovel,¢ mé[umeredd.! evelt pro6-7[c.20 litt. Joc e apy[ c. 18-20
litt. JBrochab. L 8 00,k &v Scodel: 0¥ ko L 8&{t}Afcont’ Scodel: darécoto L A vel x ovdelc {ovdou}
Kotansky': {ovdeic} 008’ ot Scodel: ovdo[ L Se: librarius 1 scribere incepit  moAvgdp[poxoc Kotansky':
noledp[uoka Scodel  dAAoc Janko*: EéABmv Janko®: nivol Scodel: fixot edd.’: £L00ot Jordan ap. Bernabé
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