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THE HEXAMETRIC PAEAN IN THE GETTY MUSEUM:
RECONSTITUTING THE ARCHETYPE

The Getty Museum in Malibu houses a remarkable lead tablet bearing a paean of the late  fth century BC, 
into which another incantation is embedded. It is thought to be from the sanctuary of Demeter Malophorus 
and Hecate at Selinus. This is the sole paean in hexameters that is known, except for the paean in hexame-
ters that was supposedly composed by Socrates while he waited in prison for the Salaminia to return from 
its sacred voyage to Delos. The start of the latter poem, of similar date, is quoted by Diogenes Laertius: 

   ,    �“ �’  ,  ,  �”.1 
Although the Getty hexameters had been studied since they entered the Museum in 1981, it was only 

in 2011 that an edition of them by David Jordan and Roy Kotansky  nally appeared.2 Published with the 
helpful encouragement of Ken Lapatin and Christopher Faraone, this edition is warmly to be welcomed. 
Jordan undertook an immense and indefatigable labour of decipherment, not just of the Getty tablet itself, 
which is easy to read where it is not broken, but of the  endishly dif cult and hideously corrupt but equally 
extraordinary parallel versions which do so much to clarify its text. In successive articles, he has also done 
the crucial work of comparison between the tablet and the parallel texts which he identi ed. 

The nature of the incantation was the topic of a seminar at the Getty Museum in October 2010, the 
proceedings of which have now appeared.3 My own view is that this set of texts has nothing whatever to do 
with mystery-cult or Orphism and is instead a late  fth-century hexametric incantation against witchcraft, 
into which an earlier spell is embedded; it was intended for civic rather than private use. I have argued these 
points elsewhere, while also con rming that the order of the fragments that the editors adopted, and which 
is followed here, is the correct one, offering reasons why the reconstruction of an archetype is necessary, 
and arguing for several new supplements, which are based on very careful calculations of the number of 
missing letters. I also showed that the archetype of the main text was in Homeric dialect, while that of the 
subordinate incantation, the Ephesia grammata of the Idaean Dactyls, was in Doric.4

Although the editio princeps represents an immense achievement, it can be improved in three respects. 
Above all, during the many years while the study of this text has been in progress, the editors infrequently 
managed to keep track of which scholars  rst suggested particular supplements or readings, although their 
apparatus does provide some names. From frequent experience I am well aware of how hard it is, when one 
is leading a seminar on a completely new ancient text, simultaneously to participate oneself and to record 
who suggests what amidst the give and take of excited discussion. The long gestation of editions of extreme-
ly dif cult texts like the Derveni papyrus can lead to further confusion. In this case the missing data is 
supplied by my own copious notes written on the handouts that Jordan provided to seminars that he led, 
two of which I attended. These seminars were held at Harvard University in early November 1983, where 
among others Albert Henrichs, Jeffrey Rusten, Ruth Scodel, Igor Shevchenko, and Folkert van Straten were 
present; at Columbia University in February 1984, where Alan Cameron, Leonardo Tarán, James Coulter, 
and others participated; and at the University of California, Los Angeles, in November 1988, where David 
Blank, Walter Burkert, Andrew Dyck, and Michael Haslam took part. Jordan also presented the text in 
Oxford in January 2002.5 I have omitted proposals that subsequent research has shown to be impossible.

Secondly, since the tablet was  rst studied, small fragments have fallen off along the breaks between 
the separate pieces of which it is constituted. Early tracings of it by Jordan, which he included in hand-

1 D. L. 2. 42. This parallel for the genre was missed by all the contributors to Faraone and Obbink 2013, myself included, 
who found the notion of a hexameter paean perplexing.

2 Jordan and Kotansky 2011.
3 Faraone and Obbink 2013.
4 Janko 2013. On the Ephesia grammata see Bernabé 2013.
5 See his article on it in www.csad.ox.ac.uk/CSAD/Newsletters/Newsletter10.
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outs at these seminars, show parts of letters which do not appear on the tracings that the editors have now 
reproduced.6 In addition, the transcripts included in these handouts and disseminated at those occasions 
record letters that have since disappeared. This calls to mind the editing of carbonized papyri like those 
from Herculaneum: a careful representation of the text�’s current state is not necessarily the best edition of 
it. Other unrecognized traces can be discerned on the high-resolution images of the original that were sent 
to the participants in the Getty seminar.7

Lastly, the editors have not always chosen to print the best among the alternative readings that they 
had themselves advanced. Their feeling for the idioms and metrical features of the early Greek epos can 
in places be improved. I have used their transcripts of 1983�–4 as sources for their earliest views. Further 
proposals found in the transcripts of 1988 seem to have been Jordan�’s alone.8 Other ideas seem  rst to have 
been advanced by Kotansky.9 Martin West subsequently made some suggestions by letter.10 In the inter-
ests of fairness and clarity I have tried to ascribe all proposals to those who seem  rst to have made them, 
ignoring later iterations by others. Given the nature of my sources, however, and the fact that the two editors 
were at times working independently of each other, I may not have always done so correctly; accordingly, 
I apologize for any errors of attribution. For illustrations and details of the traces in the parallel texts the 
reader is referred to Jordan�’s various editions of them.

In preparation for the conference at the Getty Villa, I created a full text of the tablet with apparatus 
criticus based on my notes and the new images. Although it proved impossible to publish this in the pro-
ceedings of the conference, I was able to include instead a normalized, readable version of the archetype 
with a facing translation.11 In order to facilitate the further study of this extraordinary set of texts, the full 
version, with a full critical apparatus and revised translation, follows below. 

 One editorial innovation, essential for the study of these texts, is the use of the subliteral asterisk, 
e.g. , to denote letters that have been changed by an editor. This is adapted from the convention used in 
Herculanean papyrology, where the subliteral asterisk has been used to show that a reading of one of the 
apographs of the papyri has been altered by an editor. The need for such a symbol is shown by the prior 
editions of these texts, in which such letters have been denoted variously by angle-brackets or underlining, 
both of which conventions introduce a risk of ambiguity, or by no convention at all, which is even more 
risky for the understanding of what is in the original text. 

The text given below is not a diplomatic transcript, but a version of the Getty hexameters that is made 
intelligible with the help of the other sources for the text. When the archetype of the underlying text can be 
restored with certainty, I have restored the archetype; the reader will, as always, need to read the apparatus 
criticus. The sources for the text are all in the public domain except for one, a silver tablet from Rome of the 
 rst century BC or AD, now in the Perkins Library of Duke University, an edition of which is in preparation 
by David Jordan. This source gives part of the incantation in a mixture of Greek and Latin letters, and is 
very garbled. Although the readings of this text and its lections are sometimes helpful for reconstituting the 
archetype, it is excluded from the apparatus for now, except for the one line of it that is published.12 

6 Jordan and Kotansky 2011, Figs. 1�–3. Jordan and Kotansky illustrate in their Fig. 3 the drawings of cols. i�–ii that were 
distributed at Columbia, but at a smaller scale; they have suffered erasures or omissions of letters that are certainly present and 
are less clear. Their tracing of col. iii is sometimes better and sometimes worse than the one in my possession.

7 I thank Christopher Faraone and Ken Lapatin for these, and I am also grateful to Ken Lapatin for making the tablet 
available so that I could check some readings in 2010. The images, excellent as they are, do not show clearly the traces at the 
breaks, where the lead is bent.

8 Letter of Kotansky to me, dated Los Angeles, 17 Oct. 1995. 
9 Letters of Kotansky to me, Los Angeles, 17 Oct. 1995; 20 May, 25 May and 15 Aug. 1996.
10 Letter of Kotansky to me, Los Angeles, July 2005. 
11 Janko 2013, 40�–3.
12 Jordan 1988, 256�–7.
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Sigla
H lamella plumbea ex Himera ap. Jordan5 = SEG 50, 1001 = Orph. 830e (saec. v a.C., ante a. 409)
K lamella plumbea ex Oxyrhyncho Coloniae conservata ap. Jordan2 = Suppl. Mag. 49 = Orph. 830a 

(saec. iii�–iv p.C.)
L lamella plumbea e Locris Epizephyriis ap. Jordan4 = Orph. 830d (saec. iv a.C.)

 papyrus ex Aegypto P. Mich. inv. 7 col. i,12�–13 (P. Mich. III 155) = PGM LXX = Orph. 830b (saec. iii/iv p.C.)
R lamella argentea e Roma, quae in bibliotheca Universitatis Dukianae conservata est, ap. Jordan2 = 

Orph. 830g (saec. i a.C.�–i p.C.)
S lamella plumbea e Selinunte, quae in Malibu conservata est, ap. edd.3 = Orph. 830c (non multum ante 

a. 409 a.C.)
A lamella plumbea A e Selinunte ambobus lateribus inscripta ap. Rocca (saec. v med. a.C.)
N lamella plumbea N e Selinunte ambobus lateribus inscripta ap. Rocca (saec. v  n. a.C., ante a. 409)
 consensus lamellarum Ar Av Nr Nv vel earum quae exstant
 lamella plumbea e Phalasarna Athenis conservata ap. Jordan3 = IC 2.223�–5 no. xix.7 (saec. iv/iii a.C.)

Bernabé   Bernabé 2005 (OF 830)
Brixhe et Panayotou Brixhe et Panayotou 1995
D�’Alessio   D�’Alessio 1993
Daniel et Maltomini Daniel et Maltomini 1990
edd.1    Jordan et Kotansky ap. Universitatem Harvardianam anno 1983
edd.2    Jordan et Kotansky ap. Universitatem Columbiae anno 1984
edd.3    Jordan et Kotansky 2011
Janko1   ego ap. Universitatem Columbiae anno 1984
Janko2   ego ap. Universitatem Californiensem civitatis Sanctae Mariae et Angelorum anno 1988
Janko3   ego ap. symposium Gettianum anno 2010
Janko4   ego post symposium Gettianum
Jordan1   Jordan 1988, 250�–1 et 256�–7
Jordan2   Jordan ap. Universitatem Californiensem civitatis S. Mariae et Angelorum anno 1988
Jordan3   Jordan 1992
Jordan4   Jordan 2000a, 99
Jordan5   Jordan 2000b 
Jordan6   Jordan 2001, 186, 190
Kotansky1   epistulae quae mihi misit annis 1995�–6
Kotansky2   epistulae quae mihi misit anno 2005
Rocca   Rocca 2009
Wortmann   Wortmann 1968, 62
Ziebarth   Ziebarth 1899, 129�–32

     littera dubia quae aliter legi potest
{ }    littera ab editore deleta

   littera ab editore inserta
[ ]   littera ab editore suo Marte suppleta

   littera ab editore e fonte gemino suppleta
   littera ab editore mutata

___   paragraphus a librario in margine adscripta
[  ]   littera deperdita
[ ]   nulla vel una littera deperdita
[  (  )]   una vel duae litterae deperditae
. . .    reliquiae totidem litterarum incertarum
- - -    lacuna ubi deperditarum numerus litterarum de niri nequit
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col. i (fr. 1r)

1       ]   [      ]        �’   .
  �’    
      ,
  ___        ,
5 �’     .
 ,   �’   ,
  ___     { } �’  · 
 �“{ }       
        [ ]
10      { } ,
 �’    
 ·      
 · [ ] { } �’  { }    
     ·
15 �‘ ]      [
  ]  ·  [ ] [  
 ]    [ ]  [ .�’�”
                     (  )] , [ ]  [  ]    [
                           (  )]     [    ]  [                            ] [ - - - 
20                           (  ) ]  [  - - - 
   fort. desunt versus ii

fontes: 1�–7 S; 8 SRKM; 9�–14 SK; 15�–20 S

1    vel         vel             : num   . vel    ,     ?        van Straten      vel        2    edd.3, sed  
in lamella legi      ci. Dyck et Janko1 (vel ):  S:  ci. Jordan2:  
ci. edd.3:  Janko4     3   edd.1:  S:  ci. edd.1     4  para-
graphum in marg. sin. habet S     5   edd.3     non fuit { }     6  �’ edd.1:  edd.3, 
coll. Hes. fr. 307,2      imago, edd.1:   edd.3     7  paragraphum in marg. sin. habet S        edd.1: 

�’  edd.1 in app. cr.     { } �’ Jordan2: �’ edd.1     8  { }  Janko3 (sc. nomen puellae, ut 
opinor):  S: hasce R:  M:  K:  ci. Faraone,   Wallace,   West      
hab. archetypus (Janko 2013, 45�–6):  M (  Jordan6, haud recte ut vidi): scleron R:   
Jordan1 ap. K:  S      SK:   M (non habet ): oriva· R       
S: meam·melumelecorde R (sc. { }):   K, unde   Dani-
el et Maltomini,   Jordan1:    M     9   S: om. K      
S:  K      edd.2:  S, litteris Selinuntiis confusis, ut intellexit Jordan2: deest K      S: 

{ }  Jordan1 ap. K      [  edd.1 ap. S:  K       vel      10   leg. Jordan1 ap. 
K:  S, sed vide Janko 2013, 47�–8      S:   Jordan1 ap. K     { }  edd.1:  
ci. Kotansky2:  ci. Janko3: deest K      S: { } Wortmann ap. K     { }  
S, corr. edd. (sed verbum erat olim , cf. Chantraine, Dict. Etym. s.v.):    K, unde    
Jordan1     11  �’ S:  K (sc. )      S:  K, unde { } Jor-
dan1       S:      Jordan1 ap. K      imago, edd.1:   edd.3      S: 

   Jordan1 ap. K     12   edd.1 (spatium litt.  non suf cit): -   edd.3:  K, 
unde  ci. Merkelbach vel  Daniel et Maltomini      Jordan1 et  Janko1 
ap. S: om. K      S: om. K       Shevchenko:   S, litteris alienis confusis: om. K       
vel        S ap. Jordan1�–2 et edd.1�–3 ( [ ]  imago): om. K     13   S:  K: 

 ci. Janko1     ] { } �’  { } edd.2 ap. S:   Jordan1 ap. K      { }
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Col. i
<Preamble>:13

1 . . . . . . . . . . . ., and the spells that I sing are not unful lled.
 If a man graves on tin the meaning- lled letters
 of these sacred verses and hides them in a stone house,
 no creature that the broad earth rears shall cause him harm,
5 and no creature that roaring Amphitrite feeds at sea.
<First spell>:
 Paeon �– to every place you send protective drugs �–
 you uttered for mortals these verses immortal:14

 �“Ossa(?) the child, from the shadowy mountains in the black-lit place, 
 leads from Persephone�’s garden by force to its milking 
10 the four-footed attendant of holy Demeter,
 the goat15 that weighs heavy with rich milk�’s tireless  ow.
 She follows, obeying goddesses16 with torches ablaze.
 Hecate of the crossroads, screaming obscurely
 in hair-raising voice, a goddess, leads the god:17

15 �‘Self-commanded [go] I through the depth of the night
 coming forth [from the halls]. To [immortals] and mortals tell I
 the divinely shown [paths] of the bright harvest spirit.�’�”18

<Second spell>:
 [O . . . . . . . . .], grant favour to whomever [you] wish,
 . . . . . . . . . . . . and . . . . . . . . . . . . . . . . . . . . . . . . . . .
20 . . . . . . . . . . . . . . . in the house . . . . . . . . . . . . . . . . . .
  [lacuna of two (?) lines]
_______________________

13 My headings are based on the presence of refrains.
14 This introduces the speech of Paêon (the healing aspect of Apollo), which seems to end at l. 17, including the words 

spoken by Hecate.
15 Amaltheia?
16 Persephone and her servant Hecate?
17 i.e. the divine goat Amaltheia?
18 i.e. of Demeter. Hecate acts as intermediary between the upper and lower worlds. A new invocation of Paeon seems to 

follow.

rest. Janko4       S: { }   Jordan1 ap. K      S:  K     14   edd.1: 
   edd.3: { }  Jordan1 ap. K      S:  K       S:  

 [ ]  Janko4 ap. K (   vel  ):  [ ]  Jordan1 ap. K      edd.1: { } Janko4 ap. 
K     15  ]   edd.3, fort. brevius, post ]   Janko1, sed ]  pro certo habeas      [  
Dyck: �’ [  West: �’ [  Jordan6      Jordan2, imago:   edd.3     16   Janko4:  
Jordan2:  edd.3, spatio longius     ]  Jordan2     ]  edd.1: ]   vel ]   imago, edd.3      
Jordan2:  S     ] [  edd.2      Janko3:  edd.3     17   Janko1: 

 Jordan2        ci. Janko1:    S:  edd.1 (-     edd.3)      legi in lamella:   
edd.1�–3       vel        [ ]  edd.1     ]  fort. e ]  corr. librarius     [  Jordan2: [  
edd.3: [  West     [ imago:  [ edd.3     18  [ ]  Janko1     [ edd.1�–3: nunc deest     [  
Janko3    ]  Janko4: ] [  edd.3     litt. , quae nunc perierunt, test. edd.1      [  Janko4:  [  
edd.3     fort.   vel   imago:   vel   edd.3     19  ]   vel ]   imago: ]  edd.1�–3      [ vel  [,  [ imago, edd.1: om. 
edd.2�–3     20  ]  [  Jordan2     [ edd.1�–2:  [ edd.3    
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col. ii (fr. 2r)

1                           ] [        ]      [ - - - 
 ]  �’   [ ]   [  .
  �–     { }    �–
 ]    [ ]   [  ·
5  �’ ]   { }  [ ,
  ]     , [  
  �’ ]   [  ,
   ]       [ .
   ]  { }      �’ [ ,
10 ]    { }  [   ·
 �“  ] { }  ·      .�”
 ,  ]  �’ { }    [ .
   { }  { }   .
 [ �’ ] ·  | �“ �’      ·
15    |  �’    ·  �’  .  [ - - -
    |     [              c. 16                 ] -
    |  , ***   [ - - - 
    |      �’ -
    |    ,     
20    |  �’  ·
      �‘    . ,
22          .�’�” 
   marg. inf. hic erat ut coniecerim

fontes: vv. 1�–12 S; 13�–15a HL S  (usque ad ); 15b L  (  �’  ); 15c�–16a S (de  [ 
usque ad  [ ); 16b�–17a HLS  (  ); 17b S (  [); 18�–20 HL S ; 21�–2 L [S]

 (sed , verbis    omissis, vv. 21�–2 ante 18�–20 habuit)

1   imago:   nunc edd.:  hic collocaverunt edd.1�–3, perperam      2  ]  Janko1: ]  
edd.3      [ ]  Jordan2:  [ ]  edd.3       vel       [  edd.2      vel  Janko3:  
edd.2     3  rest. edd.1 e fr. 1r,4       vel   edd.1�–3: nunc deest     4  ]   Janko4:  ]   edd.3       vel 
  in lamella dispexi:   edd.3:   imago ap. edd.1�–3     [ ]  Janko3:  Kotansky2, sed lacuna praesto 

est:  edd.1�–2     [   Janko4     5   �’ Janko4:  edd.3, longius     ]   
edd.1     ]  edd.1�–2: ]   edd.3       vel  ,   imagines omnes:  edd.1�–3     [  Kotansky2: [  
edd.3     6   ]  Janko4:  ]  edd.3       fere edd.2 (- [ ):    edd.3 
(adest hasta directa, sed spatium angustius erat ut litt.   scriberes)     [   Burkert     7   Janko: 

 Burkert     �’ Burkert     ]  edd.2     [   Burkert: [   Janko1     8   
Janko3:  Kotansky1, brevius      ]   Kotansky1       vel  ,       [  vel [  Janko1     [ 
edd.1�–2, et etiamnunc haud secus legi potest:  [ edd.3     9    West:  - Rutherford: - 
edd.3, brevius     ]  { }  edd.2       potius quam   vidi:  edd.3      edd.2:  edd.3, 
contra metrum      �’ [  Burkert       potius quam       10  ]  Janko4: ]  Janko3: bre-
viora ci. alii     litt.  e  a librario mutatum est     { } del. edd.2     [  Janko3      Janko4: �’ 
Janko3      Janko3     11   Janko4:  Janko3, brevius       Janko1       vel  ,   imago: 
om. edd.1�–3     12    Burkert     ]  Burkert: ]  Jordan2     �’ edd.2:  edd.3     [  
Burkert     ante 13  [ .]  Nr Ar (suppl. Janko4): ] [ Ar (  ] [  ci. Janko4 post 

] [  Rocca)     13     Kotansky2 ap. S (sed vocem  repetitam deleverit 
Bernabé metri causa):    { } Bernabé ap. L:    :    { }
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Col. ii
1 . . . . . . . . . . . . . . . [grant] that [you keep] . . . . . . . . . 
 and lawless [men�’s] hands from our homes.
<Third spell>:
 [Paeon] �– you send protective drugs yourself �–
 [kindly] hear in your mind the incantation�’s sweet song.
5 [I bid you] intone [it] for [all of the] people,
 as in [folk] good at war and in ships, when [some doom]
 [comes suddenly] nigh bringing men to their deaths,
 [as too both] for  ocks and for mortal mens�’ crafts,
 utter [what follows] by night and by day,
10 keeping holy your [oracle19 in] the doors of your mouth:
 �‘[better] so for the city: for order is best.�’
 [Paeon] �– to every place you bring cures and are good.
<Spell of the Idaean Dactyls>:20

 aski kataski aassia endasiân en amolgôi.21

 [Speak thus]: 
  �‘Goat drives goat by force from the garden to milking.
15  His name is Tetrâgos; your name is Trâx. 
  Hêdi . . . . . . . . . tetroanarage Tetrâgos.
  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . windy shore,
  . . . . . . . . . . . . . . . . . . . . . . . . of the waters . . . . . . . . . . . . . . . . . . . . .
  Happy is he for whom these [words] are always spread along the road,
20  who keeps in mind along the road the saying of the blessed gods:22

  �“Trâx Tetrâx Tetrâgos.
22  Damnameneus, subdue by force those who are resistant in evil.�”�’23

_______________________
19 Or �‘sceptre by�’? A long noun is needed to  ll the wide lacuna, and few are available.
20 This spell was in Doric dialect.
21 Magic words (the �‘Ephesian letters�’, ascribed to the Idaean Dactyls), which seem to scan as a rough hexameter.
22 Or �‘and keeps them in mind, though he has troubles from the gods�’ (the version of the earlier Selinuntine tablets).
23 These two lines, restored from parallels, seem to be the �‘saying of the gods�’. Damnameneus was one of the Idaean 

Dactyls; the name is given as Damnymena in the earlier Selinuntine version.

[] { } Jordan5 et Janko4 ap. H:   { }  Rocca et Janko4 ap. Nr:   
{ }  Rocca et Janko4 ap. Nv:   {  }  Rocca et Janko4 ap. Ar:  

 { }  Rocca et Janko4 ap. Av      { } corr. Bernabé metri causa ap. S (sed 
etiam { }  legerit): { } Janko4 ap. :  L:  Janko4 ap. H:  Nr Nv Ar, unde ( )  
Rocca      edd.1 ap. S (  Bernabé):  :   Jordan4 et Janko4 ap. H: 

{ } Costabile ap. L:  Janko4 ap. Nr Nv       Janko3 ap. S, ubi  suppl. 
edd.2:   :   Janko4 et Jordan4 ap. H:   Costabile ap. L:   
Janko4 et Rocca ap. Nr:   Janko4 et Rocca ap. Nv     14  �’ ]  Janko3: ]  Kotansky2, 
sed obstat hasta directa longissima, qua margo vv. 14�–20 indicatur: om. edd.3    �’ Janko3, quam-
quam metrum claudicat        S (  del. edd.3):      (   vel   leg. Ziebarth):  

  Rocca ap. Av:    Rocca ap. Nr: ]  [.(.)]  : ]  L      S :  Jordan aut Rocca 
ap. L Nr Av       Jordan5 ap. H:  Nr Av:  L, unde  Jordan4:   edd.2 e S (   vel  
potius quam  ):        suppl. Bernabé ap. S (  edd.3):  Nr:  Rocca ap. 

Nv: [ , unde  Bernabé post  Jordan5:  { } Bernabé ap. :  [ L, unde 
  ci. Jordan4, et   Bernabé     15   S:  H:   Jordan3 ap. :  Nr:  Rocca 
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ap. Nv: deest L        S:  Nr Nv:  Jordan5 ap. H:  Jordan3 ap. :  Jordan4 
ap. L        vel  []   imago: om. edd.1�–3      S:  Rocca ap. Nr:  Rocca ap. Nv: 

 Rocca ap. Av:    Jordan5 ap. H (    [):  Jordan3 ap. :   Jordan4 
post Costabile ap. L      �’   L:  �’   : om. S      [ S: om. cett.       vel   S 
imago: om. edd.1�–3     16    vestigia obscura       vel         [  Brixhe et Panayotou:  [ 
edd.1�–3       vel  [ imagines omnes:  edd.1�–3     16�–17   edd.1 ap. S:  :  
Jordan e H ( ): periit L     17   H:   edd.1 ap. S, ubi  in , sc. , correxit librarius u.v.: 

 L        vel       metri causa lacunam statui     [ imago luce clarius:  [ edd.1-3     18   S:  
Av :  Jordan4 ap. L:  Jordan5 ap. H ( )      Janko4:  S :  Rocca ap. Av:  

Rocca ap. Nr:  H       edd.3 e S (litt.  nunc tantum   vel   dispicitur):   Ziebarth ap.  
et fort. H (nisi ]  repetitur):   Nr:   Ar:   edd.2 ap. S:   ci. Jordan4 ap. 
S      edd.1 ap. S:  :  Nr:  Rocca ap. Ar:    Jordan5 ap. H: 

 Rocca ap. Nv     18�–19  �’   Janko4 ap. S (   vel  ,  ): �’    edd.2 ap. S 
( �’     edd.3, sed ubinam litt.    legerint nescio): �’  :  �’  Jordan4 ap. 
L: [ ]�’  { }  Jordan5 ap. H: �’  Janko4 e  Nr et  Nv, quod 
suppleverat Rocca     19    Janko4 ap. S (   vel  ,  ):  Janko4 ap. : { } Jordan4 ap. L: : { } { }

col. iii (fr. 1v)

1                      (  )]  [  - - - 
                    (  )]  [ ]   [ - - - 
                 ] [. .]  [ - - -     ·
 ]  , [ ] [  ]  [  ,
5 ]   .  �’  [
  ]  [ ] [ ]  { }     [  .
 ]  ,       °[ ,
8    { }  �’  { } [  .

 vacat

fontes: vv. 1�–4 S; 5�–8 SL (sed pro 6�–7 duos versus incognitos praebet L)

1  [  Janko3     2  [ ]   olim edd.      edd.1�–3:    vel    imago ap. edd.2: ] [ imago nova       
nunc periit: vestigia in imagine vetere non inveniuntur          

[  ci. edd.3 e fr. 1r,15, haud recte     3  fort. ]  vel  [ ]   Janko4       vel   imagines:  
edd.3     4   vel  Janko4:  edd.3, longius      edd.1�–2, imagines:   
edd.3       edd.1�–3, imago vetus: [ imago nova     ] [  Janko4, verbo  secundum poetarum 
mores false resoluto: ] [ S: olim ]  [ vel ]  [ edd., sed   non praebent imagines     ]  [   
Janko4:  [   edd.3, coll. Hes. OD 813       vel   imago vetus: nunc nihil dispicitur     5  ]  

 Janko4 (poeta Aesculapium invocat): ]   L: ]    edd.3 vel ]    Jordan ap. 
Bernabé, longiora      �’ S:  { } L (seclusi): �’ { } Jordan ap. Bernabé      
edd.3:    L     [  Janko3: periit L:  [  Jordan ap. Bernabé     6   ]  [ ] [ ]  Janko3:
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Janko4 ap. Nr Nv:  Jordan5 ap. H: �“ �” Ziebarth ap. : -   �“ �” edd.2 ap. S (-   edd.3)      S (  
imago: non leg. edd.1�–3):  Nr Nv:   L:   teste Ziebarth (tantum [ habet nunc)      SL: 

 Rocca ap. Nr:  Rocca ap. Nv:  D�’Alessio ap.  ( )       edd.1 ap. S: 
 D�’Alessio ap.  ( [):  Rocca ap. Av Nr       bracch. sin. habet imago u.v.: non leg. 

edd.1�–3     edd.1 ap. S:  :  Rocca ap. Nr:  Rocca ap. Av     20   edd.1:  
Nr Av:  { }      �’    (  Brixhe et Panayotou, haud recte): �’ 

  (sic) S (    Kotansky2, sed litt.  numquam visae sunt u.v.): �’  
 Jordan4 ap. L:    Nr (  ci. Cassio ap. Rocca):    Rocca ap. 

Nv: ] [    (  )]  | [ (sic) L     21      Kotansky2:    
:    Jordan4 ap. L (qui  scripsit, litteris alienis confusis, ut agn. Jordan4): om. 
       vel  ,  ,        edd.2, imagines omnes:  edd.3, haud recte      Kotansky2:   
:    Jordan4 ap. L:  Nr:  Rocca ap. Av     22     
:    L Nr:    Rocca ap. Nv       Ziebarth ap.  

( [ ] suppl. Brixhe et Panayotou, longius):   Jordan4 ap. L:  [ Rocca 
ap. Nr:  [ Rocca ap. Nv

col. iv (fr. 2v)

 vacat

Col. iii
<Concluding spell>:
1 . . . . . . . . . . . . . . . . . . . . . mortal . . . . . . . . . . . . . . . . . . .
 . . . . . . . . . . . . . . . . . . . . . you24 command . . . . . . . . . . . .
 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
 Heracles, son of Zeus, [destroy] completely evil [deeds],
5 and grandson of Zeus.25 Remember the Far-shooter�’s blazing arrows,
 with which you smite the many-necked heads of the Hydra.26

 Paeon �– since he sends protective drugs himself �–
8 no one else with many drugs could in ict harm.
_______________________

24 Plural.
25 Asclepius is the only grandson of Zeus who belongs in this context of healing.
26 Heracles killed the hydra in the swamp at Lerna, which apparently sometimes symbolizes recurrent fevers like those of 

malaria. Apollo�’s burning arrows that Heracles uses here surely relate to the cure of such fevers.

�’ ]  edd.3, multo longius     ] [ nova in imagine dispexi: ]  [ Kotansky2      S:   edd.3, perpe-
ram      edd.3:  edd.1�–2, Jordan2       vel  []     [   Janko3: [  edd.3     7  ]   

  edd.1       vestigium inferius       vel  ,        [  edd.1       vel       pro 6�–7 [ c. 20 litt. ]   [ c. 18�–20 
litt. ]  hab. L     8    Scodel:   L      { }  �’ Scodel:  L       vel        { } 
Kotansky1: { } �’  Scodel:  [ L     : librarius   scribere incepit    [  Kotansky1: 

[  Scodel      Janko4:  Janko3:  Scodel:  edd.3:  Jordan ap. Bernabé
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